Tragedy is a serious play representing the disastrous downfall of a central character (protagonist) and for something to be serious we must assign it a serious value, which is possible only when there exists a larger system of values which is valued.
Aristotle in Poetics  defines tragedy as “The imitation of an action that is serious and complete, achieving a catharsis (purification ) THROUGH INCIDENTS AROUSING PITY AND TERROR.  The protagonist is led into a fatal calamity by a hamartia ( error) which often takes the form of a hubris ( excessive pride leading to divine retribution or nemesis)  The tragic effect often expends on our awareness of admirable qualities – manifest or potential- in the protagonist which are wasted terribly in the fated disaster.
Tragedy  deals with the rebellious spirit in man which resists the limitations of being human, including the limits placed on him by society;  it focuses on man’s heroic capacity to suffer in his rebellion & celebrates the essential nobility of the rebellious spirit;  it also celebrates the hero’s capacity to suffer and gain a new and deeper knowledge of himself and his universe.

Eric Bentley says that in tragedy the self-preservation instinct is overruled; the comic sense tries to cope with the daily hourly, inescapable difficulty of being, thus comedy celebrates man’s capacity to endure, man’s tenacious greed for life, its instinct for self-preservation and its attempts to mediate the pressures of daily life.
Comedy is an artistic imitation of men of inferior moral bent; however not so far as their short comings are ludicrous, for the ludicrous is a species or part, not all  of the ugly.   It is that kind of shortcoming & deformity which does not strike us as painful and causes no harm to others.  An example is that of the comic mask, which is ludicrous being ugly and distorted, without any suggestion of pain.  

Comedy operates in the middle zone between the serious and the absurd which Aristotle called the ludicrous.  It is an area which excludes the nobility of character, PAINFUL CONSEQUENCES AND THE COMSUMMATION OF EVENTS WHICH ARE LIKELY TO  OFFEND OUR MORAL SENSIBILITIES.

Comedy and humor perform many functions in society – they allow a limited and thereby controlled space for the expression of usually taboo or forbidden words, ideas, actions and provide for a reversal of the normal social order, a kind of carnivalesque release where hostilities to authority figures or people on top the hierarchy is released

 Chorus

A group of 12 -15 masked performers would sing and dance 

· Provide commentary  on the action

· Interpret the events from the standpoint of traditional viewpoint

· In Medea we have 2 different kinds of  the Chorus – of men and women

Not only is the opposing polarities that conflict and come to a climax important in tragedy but the poetry and metaphors used in drama important, because they reinforce the societal code or paradigm, be it familial, sexual  or ritual that reinforces the society’s values system.

Antigone  
Creon
Sends Antigone of from the polis (city) to be entombed in the mountains – attempts to protect the polis (civilized space)

City –wide Rule for nonburial of Polynices made as an attempt to protect the sanctity of the polis.  The person who attacked the space has to be punished 

Pretty harsh on  the messenger but effective; bullies him quite a bit, but that messenger is pretty cheeky too, has to be contained from chaos

All his explanations why people are behaving the way they do is money; people are vulnerable to bribery

Women were closed in the house; the only time they were allowed to go out is during religious festivals, rituals of marriage and burial.  Antigone won’t allow that to happen

Why is Creon so demeaning of women? Why does it gall him so much that the person who has defied him is a woman?  Is he a misogynist?
Both are pretty arrogant;  Antigone does want some glory and recognition, understandable for a family defamed
