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Course Syllabus

	Course Name:

THEATRE APPRECIATION

	Course Number:

THEA 1100 



	Course Description:

Overview of major personalities, conventions, literary and performance achievements, architecture, technical processes and equipment, etc,  in world theatre; examination and discussion of representative plays from major eras; performance of a project resented to class reflecting one or more of the abve. 



	Pre-requisites/Co-requisites:

Prerequisite: Exemption from or successful completion of READ 0099 and ENGL 0099. 



	USG General Education Outcomes Pertinent to this Course:

Communications: Oral and written communication will be characterized by clarity, critical analysis, logic, coherence, persuasion, precision, and rhetorical awareness.
Competence within the context of collegiate general education is defined by the following outcomes: 

· Ability to assimilate, analyze, and present in oral and written forms, a body of information; 

· Ability to analyze arguments; 

· Ability to adapt communication to circumstances and audience; 

· Ability to consider and accommodate opposing points of view; 

· Ability to interpret content of written materials on related topics from various disciplines; 

· Ability to communicate in various modes and media, including the proper use of appropriate technology; 

· Ability to produce communication that is stylistically appropriate and mature; 

· Ability to communicate in standard English for academic and professional contexts; 

· Ability to interpret inferences and develop subtleties of symbolic and indirect discourse; 

· Ability to sustain a consistent purpose and point of view; 

· Ability to compose effective written materials for various academic and professional contexts. 

ABAC Course Learning Outcomes:

COURSE OBJECTIVES: This course is designed to provide the opportunity for improvement in both the theoretical understanding and practical performance of human communication. To complete this course successfully, you will present speeches which demonstrate:

1. coherent organization of information
2. inclusion of significant content
3. sound research
4. adaptation to audience and situation
5. use of clear language and appropriate methods of delivery
6. compliance with assigned time constraints



	College Policy on Class Attendance:

Courses at Abraham Baldwin Agricultural College are provided for the intellectual growth and development of students. To attain maximum success, students must attend all their classes, be on time, and attend all scheduled course activities including, but not limited to, field trips, seminars, study sessions, individual conferences, and lectures. This interaction with instructors and other students is an important element of the learning process, and a high correlation exists between class attendance and course grades. A student must understand the importance of regular participation in classroom and laboratory activities. The absence of any student affects not only his or her performance but the performance of the class as a whole. Absence from class, for whatever reason, does not excuse a student from full responsibility for class work or assignments missed. Students must accept this responsibility. 

Instructors will keep accurate attendance records and must report the individual number of absences with midterm and final grades. Students whose number of unexcused absences is more than twice the number of class meetings per week (the equivalent of two weeks of instruction) will receive a grade of “F” for the course. Fewer absences than twice the number of class meetings per week may result in grade penalties at the discretion of the instructor. Specific attendance requirements applying to labs, clinics, accelerated classes or Learning Support will be adapted to the unique situation by the appropriate division. Final determination of what constitutes an excused absence rests with the classroom instructor. In implementing this Policy, faculty will not include in a student’s unexcused absences those absences incurred due to authorized and approved College sponsored events (or in the case of joint-enrollment students high-school sponsored events) in which the student represents the institution as part of a group or under the direct supervision of a faculty or staff member. 

Whenever a student is absent, whether for official or personal reasons, the student must assume responsibility and provide notice to the instructor, preferably in advance, for making arrangements for any assignments and class work missed because of the absence. However, final approval for make up work remains with the individual instructor. 

A student who stops attending class without officially withdrawing from the course is subject to this attendance policy and will receive a grade of “F” for the course. 

At the beginning of each semester, instructors will explain clearly to their students specific attendance requirements (including possible penalties). Additionally, they will publish the attendance policy on their syllabi and web-sites. 

A student penalized for excessive absences may appeal through the grade appeal process, as stated in ABAC’s college catalog and student handbook. 

INSTITUTIONAL ABSENCE 

A student who serves as an official representative of the college is defined as one who: 

1. is authorized to use the college name in public relationships outside the institution; 

2. regularly interacts with non-college individuals and groups over an extended period of time (at least one semester); 

3. represents the college as a part of a group and not as an individual; 

4. represents the college under the direct supervision of a college faculty or staff member; and 

5. is authorized in writing, in advance, by the President of the college.

Such a student is in no way released from the obligations and responsibilities of all students, but will not be penalized with unexcused absences when absences result from regularly scheduled activities in which he/she represents the college. 

Further, it is the responsibility of each student to contact instructors prior to the absence and to make arrangements to make up any work that will be missed, in a manner acceptable to the instructor. Advisors of activities will schedule off-campus activities in a manner that does not unduly disrupt the learning process for a student. 



	College Policy on Academic Dishonesty:

ACADEMIC DISHONESTY 

Because Abraham Baldwin Agricultural College has the dual responsibility of educating students and helping them mature into worthy citizens who take their place in the larger community, it has adopted a code for dealing with academic irregularities. 

Academic irregularities include, but are not limited to, giving or receiving of unauthorized assistance in the preparation of any academic or clinical assignment; taking or attempting to take, stealing, or otherwise obtaining in an unauthorized manner any material pertaining to the education process; selling, giving, lending, or otherwise furnishing to any person any question and/or answers to any examination known to be scheduled at any subsequent date; fabricating, forging, or falsifying lab or clinical results; plagiarism in any form related to themes, essays, term papers, tests, and other assignments; breaching any confidentiality regarding patient information. 

Due Process for Academic Dishonesty Cases 

Step 1. When a faculty member suspects that a student has engaged in academic dishonesty, the faculty member will call the student into a private meeting in the faculty member’s office. (The division chair will be notified of and will approve any action.) 

Step 2. The faculty member will confront the student with the evidence of dishonesty and/or academic irregularity. The faculty member and the student will discuss the specifics of what occurred. If the student confesses and accepts responsibility for academic dishonesty, then the faculty member will ask the student to sign in his/her own handwriting, a statement which makes clear that the student admits responsibility for the academic dishonesty. The faculty member will then consult with the division chair. The faculty member is then free to reprimand the student, to give a failing grade for the assignment, or to require the student to resubmit the assignment in question. With approval of the division chair, the faculty member can increase the penalty up to and including a “WF” for the course if the incident(s) merit this severe penalty. 

Step 3. If the student refuses to sign a statement accepting responsibility for the act(s) of  
academic dishonesty, then a full hearing on the matter must be held. The faculty member 
and chair will document this incident and schedule a meeting with the student. This 
information will be turned over to the Academic Dean, who will make the determination 
of charges against the student and notify him/her in writing. The charges will be mailed 
by the Academic Dean to the student along with a notice to appear at a hearing, and, if 
the student wishes, to bring witnesses. At least three days’ notice is necessary unless the 
student waives the notice in writing. 

Step 4. If the student requests a hearing, the Academic Dean has the option of hearing the case for 
administrative adjudication, convening a special hearing panel including faculty and 
students, or of referring it to the Student Life Hearing panel which handles all other 
disciplinary matters on campus. The committee will provide its recommendation to the

            Academic Dean. The Student Life Hearing Panel, when hearing cases of academic

            dishonesty, will include two faculty members, two students (one of whom will be the

            SGA president and the other an associate justice,) and the Director of Student Life, who

            oversees campus discipline and the Code of Conduct. The Chief Justice of the SGA chairs

            the panel. The Vice President for Student Affairs will serve as advisor to the panel for all

            academic dishonesty cases. In general, the decision of the Academic Dean or his/her

            designee will not be appealed to the Student Life Hearing Panel. An appeal of the Dean’s

            decision will go directly to the President who may choose to use the Student Life Hearing

            Panel to make a recommendation to him. 

Step 5. The student has a right to appeal the decision of the hearing officer or hearing panel

            within ten calendar days of the decision. The appeal will be to the President or his

            designee. The President’s decision is final. The President reserves the right to review all

            disciplinary cases and the judgments made during the process. 



	Midterm Advisory Grades

Midterm Advisory Grades will be reported on Banner Web to any student who has a “C,” “D,” or “F” in any class.  The number of class absences will be posted for all students.  Advisory grades are not entered on the student’s permanent record. Students should note that these grades are advisory and will not necessarily reflect the final grade earned in a course.  These grades are intended to provide students with information in order to improve their performance in the second half of the semester. Students are responsible for checking Banner Web when grades and absences have been reported.  Students who receive grades should meet with their instructors to develop plans for success in the second half of the semester.  Students should also take advantage of study groups and plan for ongoing conferences with instructors in order to monitor their progress.  ABAC provides free tutorial assistance for most courses through the Academic Assistance Center (AAC); in addition to other academic support activities, students should work with their instructors to establish tutoring in the AAC.



	If there is a student in this class who has specific needs because of learning disabilities or any other disability, please feel free to contact the instructor.



	This is a partial syllabus. More detailed information relating to the class and Instructor will be made available to each student.




THEATRE APPRECIATION THEATRE 1100  
                           1
SPRING SEMESTER 2012 
DR JOHN G GALYEAN

CONGER 321        391-4960
Office:  Please make appt. 24hrs ahead; MWF: Noon; T/R: 10:00 am
Email: jgalyean@abac.edu   Include your name, name of class, and class time in the text of emails to me. Do not expect me to know who you are by your email name (many are abbreviations); proofread your emails; I will not respond to email messages that make no grammatical sense, have gross misspellings, are composed in “text speak”etc.

COURSE OBJECTIVES/OUTCOMES:

THE COURSE IS INTENDED TO PROVIDE AN OVERVIEW OF:

1. MAJOR DEVELOPMENTS IN THEATRE HISTORY

2. REPRESENTATIVE WORKS OF DRAMATIC LITERATURE

3. MAJOR PERSONALITIES OF THE THEATRE

4. THEATRE ARCHITECTURES

5. THEATRICAL CONVENTIONS

6. NOMENCLATURE OF THE THEATRE

7. PRODUCTION/TECHNICAL OPERATIONS OF MODERN THEATRES

TEXT: 
· 1. Goldfarb, Alvin and Wilson, Edwin. Theater: The Lively Art. New York: McGraw-Hill,   

 2.-------------------------------   Anthology Of Living Theatre, second ed.(sold as a pack or kit)

· You must also purchase/use 3 Scantron sheets (form no 882-E) for tests; I will not provide these           and you must have one on each test day or you cannot take/pass the test (Test 1, Test 2, and the            Final-- you must also provide your own #2 pencils to qualify to take the tests.

     COURSE POLICIES
CLASS ATTENDANCE
· YOUR ABSENCE FROM CLASS IN NO WAY EXCUSES YOU FROM FULL RESPONSIBILITY FOR WORK ASSIGNED AND MATERIAL COVERED IN CLASS DURING YOUR ABSENCE. 
· Confer with me BEFORE any planned absence. 
· Please get notes from a reliable and conscientious (not to mention attentive) class member.  
· I will not answer individual questions about lectures, etc. 
· The class is scheduled tightly. The first half of the course is devoted to in-class lectures (history, conventions, architecture etc). The text is a great help in fleshing out further details of each lecture, and in providing more details about prospective topics for performance projects.
ATTENDANCE

· FOUR unexcused absences from class (3 credit hrs, meeting M/W or T/R) will result in your earning an F for the class
· Excused absences: ONLY ABAC-sponsored functions such as field trips, sporting competitions when you are a participant, with 24 hrs advance notice via email to me (before the activity.); all work due the day of your absence must be completed BEFORE your absence to receive credit.
· Latecomers are a disruption to class. Latecomers are absent without excuse. If you do not hear your name called, you may assume that the roll has been called and you were marked absent without excuse.  

“Absences due to medical conditions that may potentially exceed the course attendance policy must be discussed and contracted in writing with the course Instructor, Disability Service Provider and approved by the Dean of the College during the first week of classes.  This absence agreement is not retroactive.”  

Note: I give few handouts. Take notes.
For In-class presentations: Please note that current projection systems by which PowerPoint and other modes are offered require USB/Jump/Thumb drives rather than floppy disks! Using a floppy will spell doom for your program!
GRADE DISTRIBUTION                      
                                           
Daily Grade* 
  =
 15%
I reserve the right to enhance your final grade as much as a letter; most final
 

Project                =
 30%
grades are mathematically within the parameters offered at the left  
   
Test 1

  =          15%   
and below; I will never reduce your final grade for any reason.
 
Test 2

  =          15%                                                          

Final 

  =          25%
You must attend the final in order to pass the course.





A (4 pts)    90-100    3.75  - 4.0     

B (3 pts)    80-89      2.75 - 3.74

C (2 pts)    70-79      1.75 - 2.74

D (1 pt)      60-69        .75 - 1.74

F (0 pt)       0-59        0.0 -   . 74

A=4.0    A/B=3.5     B=3.0     B/C=2.5     C=2.0      C/D=1.5       D=1.0       D/F=0.5 F=0.0
 
CLASS SCHEDULE     SPRING 2012
JANUARY
 10     Intro To Course




Preface, Intro, Chapter 1
 12    Aesthetics of Theatre

 17 Theatre Equipment, Directions, Fundamentals  
Chapters 3,4,5,6
 19 Origins of Theatre, Prehistory, Egypt, Greece   
  24  Greece 
Aristotle, The Poetics



Chapter 13
  26  Greece
 31 Rome, The Middle Ages   Abraham and Isaac

Chapter 14 (Medieval)

FEBRUARY
  2 Middle Ages
  7   Test 1  [lecture notes, stagecraft, Egypt, Greece, Rome, Middle Ages, plays]; Shakespeare, The Renaissance  
  9  Renaissance forms, playwrights, conventions. Commedia dell Arte, Spain,
  14  Elizabethan/Jacobean

Shakespeare's Hamlet

Chapter  15
  16 Elizabethan


Hamlet with Mel, Glenn, Ian,, Alan, Helena, Glenn et.al.

 21    Mo' Willy \; discuss Hamlet,  Test 2   [Renaissance (Shakespeare, Commedia); Neoclassical France; Spanish Golden Age; Restoration] 
 23   read text:  French Neoclassicism; read  Moliere’s Tartuffe
28     Review of Test 2; Tartuffe by Moliere; French Neoclassicism






MARCH  
 1       19th C and early 20th; the “ism’s”  Ibsen’s A Doll’s House


 6   Project Assignment
 8    Modern/Postmodern 
13  SPRING BREAK
15  SPRING BREAK  
20   In-Class Project Deliberations 
22   Project Partnership Declarations
27  In-class Work on Partnership Projects
29
APRIL

M 3   Conferences ________________________________________________________________
W 5
M 10   Conferences  _______________________________________________________________
W 12    Conferences  ________________________________________________________________
M 17   Performances   ______________________________________________________________ 

R  19   Performances  ______________________________________________________________
T 24   Performances   ______________________________________________________________
R 26   Performances   _______________________________________________________________
You must attend the final examination in order to pass this class. The final will be given only one time: during its officially-scheduled time according to the ABAC schedule.
THEATRE APPRECIATION PROJECT GUIDELINES           
SINGLE PERSON PROJECTS
ALL PROJECTS MUST SUBMIT TO ME:

COVER SHEET:



NAME OF PROJECT


TOPIC


YOUR FULL NAMES


THEATRE 1100    THEATRE APPRECIATION


DATE

· ALL PROJECTS MUST HAVE AN ELEMENT OF PERFORMANCE IN THEM; THIS IS NOT A REPORT READ TO THE CLASS!!!! YOUR PROJECT MUST CONTAIN A PERFORMANCE ELEMENT IN ORDER TO EARN A PASSING GRADE.
· OUTLINE OF PROJECT IN MLA STYLE
· A SAMPLE OF HANDOUT GIVEN TO EACH CLASSMATE, INCLUDING 10 TEST QUESTIONS SUPPLIED WITH ANSWERS

· Sources  (three) must be written MLA/Galyean style on hand-out and verbally cited in performance

· THE HANDOUT SHOULD HAVE PICTURES AND TEXT THROUGHOUT, AS WELL AS ANY OTHER CREATIVE ELEMENTS SO CONCEIVED BY PARTNERSHIP  Creativity highly rewarded.  













· be aware of the virtues and liabilities involved when using PowerPoint!

· VISUAL AIDS USED DURING PRESENTATION MUST BE LARGE ENOUGH FOR THE WHOLE CLASS TO SEE.

Creativity highly rewarded.

· Works Cited Page (a la MLA-Modern Language Society)

· Sources should be cited verbally throughout the course of the presentation
· Make your packet to ME  8.5 x 11 

· STAPLE ALL elements of handout to me. 

· PROVIDE STRAIGHTFORWARD QUESTIONS AND THEIR ANSWERS--NO CUTE PUZZLES, RIDDLES, OR MATCHING GAMES!!!! WRITE QUESTIONS IN MULTIPLE CHOICE FORMAT, WITH FOUR POSSIBLE ANSWERS FROM WHICH TO SELECT.
· THE PHYSICAL FORM OF YOUR HANDOUT TO CLASS IS YOUR CREATIVE PEROGRATIVE!!!!!
THERE ARE NO CIRCUMSTANCES BY WHICH A PRESENTATION CAN BE MADE UP. YOU MUST BE IN CLASS THE SCHEDULED DAY OF YOUR PRESENTATION OR YOU FORFEIT YOUR AND YOUR PARTNER’S WORK!!!! A PARTNER CANNOT PRESENT FOR OTHER PARTNER(S)

YOU MAY ENLIST IN-CLASS OR OUT-OF-CLASS HELP, FULLY ACKNOWLEDGING THAT VOLUNTEERS CAN QUIT AT ANY TIME.

SINGLE PERSON PRESENTATIONS ARE NOT ELIGIBLE FOR THE GRADE ENHANCEMENT FEATURE OF THE TWO-PERSON  PARTNERSHIPS
 THEATRE APPRECIATION PROJECT GUIDELINES FOR PARTNERSHIPS:
ALL PROJECTS MUST SUBMIT TO ME:

COVER SHEET:



NAME OF PROJECT


TOPIC


YOUR FULL NAMES


THEATRE 1100    THEATRE APPRECIATION


DATE

ANY GRAPHIC/ILLUSTRATIVE/CREATIVE 




       
     
                
EMBELLISHMENTS

· PARTNERS MUST EVENLY SHARE PERFORMANCE DUTIES DURING THE PRESENTATION—SPEAKING, PRESENTING, ACTING, JUGGLING  ETC ETC

FOR INSTANCE: ONE CANNOT MERELY OPERATE AUDIOVISUAL EQUIPMENT AND NOT SPEAK DURING THE PRESENTATION

· OUTLINE OF PROJECT IN MLA STYLE, AS IN THE FOLLOWING:

· DOCUMENTATION OF WHO DID WHAT AND WHAT PERCENTAGE OF PROJECT’S WORK IS REPRESENTED BY EACH PERSON (assignments itemized per participant), SIGNED BY EACH PARTICIPANT AND DATED (a contract, as it were--DETAILED AND ITEMIZED)

· A SAMPLE OF HANDOUT GIVEN TO ALL CLASSMATES, INCLUDING 10 TEST QUESTIONS SUPPLIED WITH ANSWERS

· Sources  (three) must be written MLA style on hand-out and verbally cited in performance

· THE HANDOUT SHOULD HAVE PICTURES AND TEXT THROUGHOUT, AS WELL AS ANY OTHER CREATIVE ELEMENTS SO CONCEIVED BY PARTNERSHIP
Creativity highly rewarded.  Lack of creativity will not be
· be aware of the virtues and liabilities involved when using PowerPoint!

· VISUAL AIDS USED DURING PRESENTATION MUST BE LARGE ENOUGH FOR THE WHOLE CLASS TO SEE.

Creativity highly rewarded.

· Works Cited Page (a la MLA-Modern Language Society)

· Sources should be cited verbally throughout the course of the presentation

· Make your packet to ME  8.5 x 11; ALL CONNECTED BY SECURE STAPLE, INCLUSING THTE MODEL HANDOUT TO THE CLASS 

· Regardless of how you present questions and answers to class, PROVIDE ME WITH STRAIGHTFORWARD QUESTIONS AND THEIR ANSWERS--NO CUTE PUZZLES, RIDDLES, OR MATCHING GAMES!!!!

· SUBMIT ABOVE QUESTIONS TO ME IN THE 8.5 X 11” PACKET 

· THE WAY IN WHICH YOU PRESENT THE CLASS WITH TEST QUESTIONS AND ANSWERS, AS WELL AS THE PHYSICAL FORM OF YOUR HANDOUT TO CLASS IS YOUR CREATIVE PEROGRATIVE!!!!!
THERE ARE NO CIRCUMSTANCES BY WHICH A PRESENTATION CAN BE MADE UP. YOU MUST BE IN CLASS THE SCHEDULED DAY OF YOUR PRESENTATION OR YOU FORFEIT YOUR AND YOUR PARTNER’S WORK!!!! A PARTNER CANNOT PRESENT FOR OTHER PARTNER(S)

YOU ARE RESPONSIBLE FOR ALL THE WORK OF THE PROJECT--IF YOU HAVE BEEN COUPLED WITH A RECALCITRANT, LAZY, OR UNWILLING PARTNER, THE MOTIVATION OF SAID PARTNER IS UP TO YOU. THE PROJECT IS WORTH 30% OF YOUR GRADE!

INCENTIVE FOR WORKING IN PARTNERSHIPS: an entire letter grade bump up FOR THE PROJECT!
However:   if one (OR MORE) partner(s) defaults, it is left to the remaining partner(s) to salvage the presentation-- in its original format—the show must go on.  The default partner will receive an F for the project; the remaining partner(s)  may or may not receive the grade enhancement, or a passing grade at all, for that matter. Do not come to me with complaints of this nature:
NO COMPLAINING      NO GRIPING        NO BACKSTABBING

THE SHOW MUST GO ON        I DON’T WANT TO HEAR ABOUT IT

GET OVER IT        SUCK IT UP
MAKE IT WORK
Plagiarism: will not be tolerated; your work is under constant scrutiny. One incidence of plagiarism = F for the assignment; second instance of plagiarism = F for the class; those found to have plagiarized on the major project will receive an F for the class. 
CITING SOURCES VERBALLY

· CITE THE SOURCE FIRST AND THEN ITS INFORMATION; "ACCORDING TO..." IS A UNIVERSAL PHRASE WHICH ALMOST ALWAYS WORKS--PLAY WITH THE WORDING AS YOU BECOME MORE CONFIDENT

· CITE A HUMAN WHENEVER POSSIBLE; BOOKS, ARTICLES, ANTHOLOGY ENTRIES DO NOT TALK--PEOPLE DO!

· ATTRIBUTE A TITLE TO THE HUMAN SOURCE, IF NOTHING ELSE BUT "AUTHOR"; REFERENCE WHAT THEY DO/DID IN THE CREDITS OR ELSWHERE IN THE WORK : "According to Dr. Jonathon Scott, Chief of Neurosurgery at Boston General Hospital,...); ("According to authors Ben Knight and Julie London in their book 'The Happy Kitchen'...")

· ALWAYS CITE A SOURCE WHEN A QUANTITATIVE VALUE IS MENTIONED: A NUMBER, A PERCENTAGE, A MAJORITY OF NUMBERS ETC. ("Officials at the American Red Cross estimate that 945 pints of blood are needed every minute in the United States...; according to The Book of Lists by Irving Wallace, 43% of all Americans fear public speaking more than death…”)

· ALWAYS CITE A SOURCE WHEN YOU ARE MAKING STATEMENTS OF FACT WHICH WOULD NOT BE DEEMED COMMON KNOWLEDGE (biographical data, a chronology of events, a series of occurrences with corresponding dates, instructional steps of any level of difficulty whatsoever, etc.) **

· CITE SOURCES THROUGHOUT THE SPEECH; DO NOT "CLUMP" THEM INTO A GROUPING--one point, one source

· REMEMBER: NOT ALL SOURCES MUST PERTAIN TO "HARD" INFORMATION--YOU CAN CITE A QUOTE WHICH CONCLUDES A SPEECH...OR OPENS A SPEECH AS A VERBALIZED ATTENTION GETTER AFTER YOU GET THE AUDIENCE'S ATTENTION AFTER YOU DO SOMETHING. 

· PREPARE AHEAD OF TIME ENOUGH TO ASK DETAILED QUESTIONS OF ME--I CAN EVEN COACH YOU IF YOU HAVE PREPARED AND TIME ALLOWS.

WRITTEN CITATIONS (WORKS CITED PAGE)

MLA STYLE A LA GALYEAN; WRITTEN CITATION FOR A BOOK WITH AN AUTHOR:

Williams, James. The War In Iraq: The Enemy Who Never Was. Englewood Cliffs, NJ: Prentice-Hall, Inc., 2005, pp. 27-29, 31

(author surname, first name, title (with subtitle), place of publication, publisher, copyright date, pages used.

NOTE: THE ABOVE ENTRY WOULD BE ALPHABETIZED ON THE WORKS CITED PAGE UNDER “W”.     

PROPER OUTLINE FORM      number of major points: 10-minute presentation: 5-10; 20-minute: 10-20)
I.                --Major Points  - upper case Roman numerals

   A.             …INDENT with each level of subdivision

       1.           --subdivision categories alternate between number letter to number  etc

       2.

    B.

       1.            --strive for THIS level of subdivision

       2.

       3.             --when you indent and add numbers or letters under a category, you

    C.                --are subdividing; hence, you cannot  have only one subdivision! YOU CANNOT

                       HAVE AN A WITHOUT a B, a 1 WITHOUT a 2!!!!!!!!

II.

--space between major points!

    A.

       1.


ALL OUTLINES MUST BE APPROVED DURING CONFERENCES--NOT

        2.            

WHEN DUE AS PART OF THE PERFORMANCE PROJECT!

     B.

“extemporaneous”

The above word will be regarded to mean the following concerning speeches to be performed in class. Note: this definition deviates to a considerable degree from the traditional dictionary definitions:

Prepared “ex tempore” (Latin. “for the time”) that is to say, for a designated occasion; neither memorized nor read, the extemporaneous speech as delivered gives the illusion of being spontaneous yet well-worded, with the speaker using note cards on which can be found the outline for the speech consisting of key words and phrases (not complete sentences) as well as sources to be cited verbally. Only quotes are written down word-for-word on said cards and only quotes of considerable length are allowed to be read verbatim.

Conversational in tone yet formal in adherence to proper grammar, syntax, and semantics, the extemporaneous speech insures that the speaker’s message and intent will be delivered to the audience successfully.  After topic choice, research, and organization are completed, the remaining key element is dedicated and frequent rehearsal.
Remember: presentations judged as largely read to the class or obviously judged as memorized or close to it by me will result in an F for that assignment. Decision of the judge is final.

I RESERVE THE RIGHT TO CONFISCATE YOUR NOTE CARDS BEFORE, DURING, OR AFTER A PRESENTATION AS EVIDENCE OF YOUR HAVING MEMORIZED OR READ YOUR SPEECH.

PowerPoint

· USBb/jump/thumb drives

· NEVER put text on a projection and then READ it verbatim—BOOOORRRINGGG!   FFFAAAAIIIIILLLLLUUUURRREEEE!
· key words, sentence fragments are GOOD!  Outline!
· pictures! yes!
· streaming video cannot exceed a combined total of 30 seconds maximum for  a 5 minute speech.
· remember: PP is very effective when used creatively and judiciously; it’s a major soporific if used poorly
Theatre Appreciation Midterm Test  I and II Study Terms List – not all-inclusive
Egypt    

Abydos Passion Play      Isis   Osiris    2000 yrs     “passion”

Greece

Theatron   skene   chiton   himation   onkos  kothurni    moderation   late “point of attack”  City Dionysia   Dionysus

Thespis  Aeschylus  Sophocles  Euripides  Aristophanes   satyr play   tragodia   dithyramb   hamartia  hubris   Aristotle  
The Poetics  6 elements of tragedy   Aristotle    Plato   Socrates    Demosthenes
Rome

Pax Romani   roads  scaena, scaena frons   hippodrome   Seneca  “closet drama”    Plautus   Terrence  comedy

Middle Ages

trope    miracle   mystery  morality   mansion stage   Heaven   HellMouth   Everyman   pageant wagons  guilds   guild plays
 mass   The Second Shepherd’s Play , Hrosvitha of Gandersheim 
Renaissance

Elizabeth I   James I        Henry VIII  Anglican Church   Globe   Red Bull   Swan   wooden O   Bankside  iambicpentameter

Blank verse   free verse  Christopher Marlowe   Ben  Jonson     meter   feet   acting specialties  (roles)     Blackfriars    actor
shareholder  playwright   groundlings    heavens   gallery   inner above   inner below    trapdoors   heightened language

perspective scenery    Commedia dell’Arte   Pantalone Dottore    Columbina     Miles Gloriosus      lazzi      zanni    Scapino

Arlechino      Harlequin     vanishing point      opera     unities      chariot and pole system      wing and shutter system         

Lope de Vega Calderon de la Barca  honor/chivalry corrales  Fuente Ovejuna   La Vida Es Sueno       neoclassicism
Moliere Corneille     Racine   verisimilitude   decorum   Academie Francais

Restoration   Comedy of  Manners   Charles I   Charles II  Oliver Cromwell  Puritans  “Roundheads”   11 years   Congreve 
Wycherly

THEATRE APPRECIATION FINAL EXAM STUDY TERMS—TEXTBOOK – Not All Inclusive
middle class (France)





sturm und drang
realism







Absurdism

Pinter 







Albee

Beckett







minstrels

the director






Surrealism

Romanticism






Astor Place riot
The Booths (Junius Brutus, Edwin, John Wilkes)


Garrick

Ibsen







Drottningholm

Scandinavia






O’Neill 

Showboat!






Brecht, Artaud

Steppenwolf Theatre





diversity

Julie Taymor (in class and in text)



              Performance art

Unit set







Theatre of Cruelty

Alienation Effect (A-effect, verfremdumseffekt)

               A Raisin In The Sun
CLASS RULES:
· NO GUM
· NO FOOD OR DRINK; WATER ONLY

· NO TEXTING OR OTHER COMMUNICATION WITH DEVICES; IF YOU ARE DISCOVERED IN THIS ACTIVITY, YOU ARE TO LEAVE CLASS IMMEDIATELY AND YOU WILL RECCEIVE ONE UNEXCUSED ABSENCE

· THOSE WHO HAVE DOCUMENTATION ABOUT PERSONAL NEEDS IN THIS CLASS ARE TO PRESENT THOSE DOCUMENTS TO ME THE FIRST WEEK OF CLASS. LATER SUBMISSIONS WILL NOT BE CONSIDERED

· BRING SOMETHING TO WRITE WITH AND ON TO EVERY CLASS; TO NEGLECT THIS WILL EARN A POOR DAILY GRADE FOR THE CLASS
·  Spring 2012 Final Exam Schedule 
· Tuesday, May 1, 2012 
Tuesday/Thursday 

11:00 am 


10:15 am‐12:15 pm 

THEATRE APPRECIATION PROJECT EVALUATION FORM
Performer/Partners: ________________________________   Project Topic: ______________________________



        Failing    0

1

2

3

4 Exceptional

OUTLINE

1  Key words/phrases as entries 


______

2  Level of Specificity



______

3  Correct Form 



______

4  Accuracy of Entries 



______

5  Clarity of Entries 



______

DOCUMENTATION-WRITTEN AND VERBAL

6 Three sources cited verbally during  performance        _____

7 Sources annotated on written portion of report (Galyean/MLA style; in my documents and on handout)   ______

8  Equal participation in the presentation by partners during presentation



          ______
9  Documentation signed/agreed


______

   ( Itemized in detailed way, citing what each partner contributed; percentage of time spent, )

HANDOUT TO CLASS

10  Creativity




______

11  Illustrations




______

12  Grammatical Accuracy


______

13  Clarity/Readability of Text


______

14  Accuracy of  Content



______

15  Quality of Test Questions


______

PRESENTATION

16 Creativity of Presentation 


______

17 Clarity




______

18  Visual Aids




______

19  Professionalism/Polish     


______

(Evidence of Rehearsal, etc.)

20.  Accuracy of information


______

Overall Grade*

 
PRINT, SIGN, AND SUBMIT TO ME THE LAST DAY OF THE FIRST WEEK OF CLASSES  SP 2012
I have read, I understand and I accept the conditions and policies of this THEATRE 1100 syllabus from Dr. Galyean. I have printed, collated, and stapled (upper left hand corner) the complete syllabus and will bring it to all THEATRE 1100 classes along with material with which to take notes. I will submit this form to Dr Galyean by the end of the second week of class, my Daily Grade for the semester will be an F.

COURSE: THEATRE APRECIATION         SEMESTER; YEAR:_______________________
Signature______________________________________________________________

Print Name_____________________________________________________________

STUDENT ID NUMBER:_____________________-

DATE:    _____________________________

